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KERAMIC STUDIO 

XTENDS best wishes for a Merry Xmas 
toits many friends and offers as a Christmas 
gift drawings and suggestions by the Editor in 
the hope and belief that they may be of benefit 
to those who do not understand quite how to 
utilize their summer sketches and studies, 
@It has been the Editor’s endeavor to present 
such subjects as are not too hackneyed and to 
present them in such a way that they may be 
especially helpful to those who have not yet 
mastered the principles of design and decora- 
tion, while furnishing suggestive material for 
the use of the more advanced workers, 

@It has also been the endeavor to follow in some 
degree the line of study indicated in the series of 
articles on design by Mr. Hugo Froehlich in 
Keramic Studios 1903 to 1904 in order that 
those who followed that course with the Mag- 
azine may have their memory jogged with 
fresh examples, 
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Anemone Japonieg 


THE ANEMONE 


white and pink Fallanemones are among the most 

beautiful and decorative of the latest blossoms of the 
year. The only noticeable difference between the white 
and pink varieties is the color and the larger size of the 
white flower. Perhaps the white anemone japonica is the 
more beautiful, but the pink is more rare and is of a soft 
and sympathetic tone which makes a delicious combination 
with the whitish green of bronze. 

First, the drawing was made in pencil directly from 
the growing flower, then the lines were traced in India ink 
to preserve the study. The next step was to rearrange the 
drawing so that it would compose well in a rectangular 
frame. Whether one wishes to make a naturalistic arrange- 
ment or a purely decorative one, this will be the order of 
work giving thought to the “‘spotting.”’ The balancing of 
larger areas by smaller ones both in the design and the 
background, seeking an harmonious flow of line, an agree- 
able and unusual arrangement of the motif, noting that the 
shapes of background spaces should be as interesting as the 
study itself. 

The crowning problem is that of color; to suggest suf- 
ficient contrast of color without making spots which catch 
the eye and prevent seeing the study in its entirety, to keep 
every part in harmony and to give due importance to 
principal and subordinate motifs by a judicious toning of 
the color, and balancing of light and dark. 


PINK ANEMONE (Color Supplement) 


HE color study is of the pink anemone. The arrange- 
ment is suggestive of stained glass although the 
study is not sufficiently simplified for such a purpose, being 
a sort of ‘‘compromise’’ between the naturalistic and the 
purely decorative. It would be difficult to translate the 
color effect exactly into the mineral palette. To apply the 
study, first tone the piece to be decorated with a deep buff 
tint, using Yellow Brown and firing. Then paint the flowers 
with Pompadour and Albert Yellow, the leaves with Moss, 
Brown Green, and Dark Green 7. Outline with Pompadour 
and Banding Blue, about one-eighth of the Blue. If the 
colors are sufficiently strong after this fire, dust with Pearl 
Grey. If a deeper yellow undertone is desired tint with 
the Yellow Brown for the third fire and dry dust with the 
Pearl Grey. For a darker tone in background, tint with 
Pompadour for last fire and dry dust with Blue Green. 


CONVENTIONALIZATIONS OF ANEMONE MOTIF 


Having arranged the study to our satisfaction, the next 
thought is the conventionalization of the motif (page 176) and 
suggestions for application to ceramic forms considering 
whether the flower is best adapted to a border arrangement 
or to a vertical decorative scheme. 

The very act of conventionalizing a form will often 
suggest a pleasing arrangement. In this case, the pre- 
arranged idea was to make a border for the editorial page 
which could also- be adapted to other purposes. In the 
suggestions at the top of page 176 will be found some adapta- 
tions of this border to both tall and low forms. The piece 
to be decorated will often decide certain necessary changes 
in the arrangement. Work until the mind will furnish no 
further suggestion on the simple conventionalization of the 
motif itself, then exhaust your ideas as to the arrangement 
of the motifs in borders and vertical decorations. Then 
try the adaptation of these decorations to various ceramic 
forms which will suggest other changes in the designs. 
This practise with every flower or other motif will be of the 
greatest benefit in making these bordersand designs, do not 
forget to apply all of the principles which underlie the ar- 
rangement of the study itself: spacing, harmony of line, 
dark and light, color, etc. Also keep in mind that simplic- 
ity is the greatest art and requires the most thought and 
work. Go over every design with the intention of eliminat- 
ing every unnecessary feature; every detail which can pos- 
sibly be spared should be omitted, and do not forget that 
there should not be too many different forms in one design, 
nor should the lines run in too many directions. The 
result in such a case is distracting. 

Color suggestions for designs—Milk pitcher, Dark Bluc 
on Pearl Grey, white outlines and panels; water pitcher, 
Ivory tint, two shades of Grey Green; first salad bowl, Ivory 
tint and outlines; Yellow Brown lustre bands, design i 
gold with Brown outlines; first cup and saucer, gold and 
white; second salad bowl, Ivory tint, Apple Green tinted 
border, flowers white with Apple Green leaves and stems, 
centers Albert Yellow, outlines in Apple and Moss Green; 
second cup and saucer, gold border, flowers, white, leaves 
Yellow Green, Black outlines; vase, tint of Neutral Yellow, 
flowers, Yellow Brown, leaves of Olive green on darker 
Olive ground, Deep Olive top and outlines; third salad bow! 
tint first with Ivorv, when all is finished, with Pearl Grev 
over all, division lines of gold and gold lines on white insi‘c 
flower panels in darker shades of Ivory and Olive Browns. 
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WISTARIA FLOWER CLUSTERS 
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WISTARIA SEED PODS 


1 
f 
Z 
A ‘ 4 
a 


176 KERAMIC 


4 OBS 


a SUGGESTIONS FOR ARRANGEMENT OF ANEMONE MOTIF 


SS 


Anemone 


Detg.ls & 


Cove Pag 


AVE 


al 73 


SECTion 


STUDIO 


TILE ARRANGEMENT OF ANEMONE 


ANEMONE BORDER IN GOLD AND BRONZE 
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SUGGESTIONS FOR DECORATIVE TREATMENT OF 
WISTARIA MOTIF 
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FAN—WISTARIA 


WILD CARROT 


FAN—SUNFLOWER 
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VASE—WHITE CRYSTALLINE GLAZE 


PORCELAINS 
Hily editor presents two page illustrations of her own 
latest porcelains that she may be justified im claim. 
ing place with keramic workers. 

The first page is of pieces thrown and carved, and ready 
to be “biscuited”’ before glazing. ‘The little covered tea cup, 
Japanese style, is of egg shell porcelain, of which delicate 
material only a few pieces have yet been attempted, this 
work still being in the experimental stage. It is carved 
with a little border of plum blossoms, the background beimg 
cut back so thin that even before firing the light shies 
through the clay. The large jar with the moose decoration 
is unusually large for a poreclain thrown on the wheel in one 
piece, being eleven inches high and ten inches diameter, vet 
the light shines through the cut back portions almost as 
much as in the tea cup. 

The rims at the bases of many of the pieces are ground 
off after glazing. They are necessary for safe placing in the 
kiln. 

To show the vicissitudes of firing at high temperatures, 
which explains somewhat the difference im = technical and 
money value between porcelain decorated with colored glazes, 
and pottery, it must be explained that of the eighteen 
pieces illustrated only seven came out of the kiln perfect 
and four were spoiled beyond redemption. However this 
was a very unfortunate firing. Ordinarily from thirty to 
fifty per cent are injured but rarely more than ten per cent 
are spoiled utterly. 

The bowl with the viking ship decoration and large 
handles is a thrown piece eleven inches in diameter after 
firing, but, alas! at the moment of placing in the kiln a 
handle was broken, so that both handles had to be removed 
before firing. The tall gourd shaped vase was suggested by 
the summer squash and is a very difficult piece both to 
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throw and burn. It is twelve and one-half inches tall, (four- 
teen and one-half inches with stand and stopper) and in fir- 
ing a vase of this slender shape, there is a great risk that 
the neck will be bent to one side; occasionally it will come 
out twisted in corkscrew shape. But this one was drawn 
from the kiln perfect. 

The wistaria vase supported by modelled snails is 
viven on the second page enlarged as a suggestion for 
overglaze decoration. 

It is a curious fact that when the editor had misfortune 
with one design she continued to have misfortune with it, 
or if she had luck the luck repeated itself. The vase carved 
in relief with crabs and scaweed, and which has an open 
work ring of the same motif to prevent tipping, 1s the fourth 
of this design, and the first two were broken. ‘The tall rose 

rase 1s the second of this design and both have been injured 
in firing. Naturally these vases with dtplicated designs 
were not identical in size, form or color, but were as similar 
as one piece may be to another when made by hand. 

| It seems natural for a potter to run to certain forms and 
curves, so that one has to keep oneself well in hand to pre- 
vent continual repetition. It is the editor’s aim to con- 
stantly improve her shapes, and as much as possible to 
have variety both in form and decoration. But this can 
be done only at the cost of a greater percentage of loss in 
the kiln, and a great deal of time spent in experiments. — In 
pottery, more perhaps than in any other craft, the more one 
strives for artistic and varied work, the quicker profits go 
to smoke in the kiln. 
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VASE—MATT GLAZE 


You don’t know what persistent effort is! ‘Think of the 
violin student in the Paris Conservatoire, who was mor 
than a year trying to bend his thumb as he had_ not bee? 
taught to do in the provinces!—W. D. Hunt. 
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STUDY, OF PURPLE CLEMATIS 
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PHLOX WITH HEAVY OUTLINES 
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PHLOX IN SILHOUETTE 
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DECORATIVE PANEL FOR SCONCE—PHLOX 
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WILD PHLOX 


HI wild phlox, as well as the cultivated varicties, is a 
flower well adapted for decoration although little 
used. ‘The color, white or a pale lilac, is of little moment as 
in design one can take liberties with this attribute. Of the 
cultivated varieties, the coloring is infinite, the individual 
flowers are more beautiful, but the clusters are not so easily 
managed as in the wild flower, when they ordinarily take 
the general outline of a loose ball or hollow hemisphere. A 
good plan, in looking for general characteristics of a flower, is 
to make a pencil drawing, fill in the background with black 
and then erase all the pencil details. This gives a silhouette 
and perforce you are confined to the large forms and main 
distinguishing points. 

In order to avoid the scattering effect of the loose 
cluster, a good idea in arranging a design 1s to enclose the 
cluster in an outline making a compound motif as in the 
panel (page 182) which can be easily adapted to overglaze 
decoration. On this page will be found suggestions for ap- 
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plication to ceramics together with some simple borders 
made from the single flower unit. These can be executed 
in flat color, gold, or enamels with or without outlines. 


WISTARIA 


in color from white to purple through vari- 
ous shades of lavender and blue, the long drooping 
clusters of the wistaria have always been a favorite subject 
with Japanese artists. Western decorators have not seemed 
generally to appreciate the possibilities of the flower, though 
here and there one finds it in design. The wistaria lends 
itself most easily to conventionalization. ‘The flower is well 
balanced as well as the cluster, while the leaves, which vary 
in color from green to tender pink, le generally open and 
flat, the pinnate divisions being opposite and_ balanced. 
The ends of the leaves never curl, though occasionally, and 
especially in young leaves, one will find them folded to- 
gether, two and two, closed like the leaves of a book and 
hanging down. 

Some suggestions for adaptations to ceramic forms will 
be found on page 176. Many of the best effects, however, are 
made by a strict conventionalization into borders, etc. The 
fan, top of page 177,1s also an arrangement of this motif. At 
the right end of the top group of vases on page 178 will be 
scen a more conventional arrangement of this motif carved 
in relief. This is shown before glazing. On page 179 will be 
found two views of the same vase after glazing. ‘This ar- 
rangement could casily be adapted to overglaze decora- 
tion. To approximate the color scheme paint the leaves 
Grey Green, the flowers a light yellowish brown, using 
Yellow. Ochre and letting the color vary from light to dark. 
Outline in darker shades of the same colors or gold. This 
design would be very effective in blue and white. 


STUDIO NOTES 


We acknowledge receipt of the catalogue of the Mae 
Benson School of Applied Design, New York City. One of 
the features of the school is teaching by correspondence. 
The eighth annual exhibition of the pupils’ work will be 
given at Mrs. Benson’s studio, December 6th and 7th, days 
and evenings. 

ANSWERS TO CORRESPONDENTS 


A. S—None of the prominent water color flower painters have writtel 
instructions as to their methods. De Longpré is one of the best known painters 
of flowers which are botanically correct. Katherine Klein is also well known 
and safe to copy. Write to our advertisers for safflower or to Mrs. McLennon 
Hininan who uses it. 

I. H.—Designs done in silver, gold or gold bronzes, as a rule look better 
outlined with black or red. The outline straightens up any ragged edges, 
When designs are made in metal without outline, the edges must be ver 
clean cut. Mrs. Safford’s breakfast and lunch sets, illustrated in the las 
account of the exhibition of the N.S. K. A. were executed in silver without 
outlines on white and on celadon. 

V.—-A vase such as you describe could be made by dusting about W" 
thirds of the vase with Matt Blue such as is sold by Miss M. Mason and other 
dealers in color; then dusting bronze powder from the top down letting 
bronze dust into color. The bronze may need to be put on for a second - 
also. Draw design with a sharp wooden point. Clean out design and pat 
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in golds of various tints or in flat gold using lustres over different portions for 
a second fire when the outlining would be put on in Black. — Instead of brona 
for the upper third of the background gold could be used and lustre put ove 
for a second fire. Dark Green and Ruby lustres are especially fine over gole 
but other lustres may be used. 3 

There isan orange lustre sold by that name. For lining cups, use Mother | 


of Pearl lustre, Rose lustre over Yellow lustre or Yellow lustre alone. There b 


is no lustre called “‘lining.’’ 
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FREEZIA DESIGN FOR BOWL 


Make the bowl inside and out an ivory tint and fire. Retint the outside of the bowl with Ivory and fire again. 
Make the darkest bands Yellow Brown. The second band from the top should be a light Grey Green and the centre 
large band of Pearl Grey; flowers a lighter shade of Yellow Brown and leaves Grey Green. Pad the color after painting 
as you put it on. Clean out the light outlines with cotton on a stick. If the colors come from the fire weak looking, 
repeat the painting. 
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THE FREEZIA 
NOTHIOR finely decorative 
flower which has been little 

used but which 1s not too difficult 
for the ordinary designer, is the 
Freezia. The pure white flowers, 
the cream white, the orange sploteh- 
ed —all are equally attractive with 
their whitish green blades-—and 
clusters of three to ten blossoms. 
The form of the cluster lends 
itself to balanced design as in the 
page border and the large bowl, 
(pave 185) or to irregular repeats 
as on page 187. The flowers, leaves 
and clusters can easily be changed 
to strictly symbolic conventional- 
izations, and adapted both to 
borders and vertical arrangements. 
The page border can casily be 
adapted to a tall form by repeat- 
av, making three panels and 
lengthening or shortening the 
leaves and stems to fit the picce. 
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FREEZIA—STUDY 


FREEZIA PANEL FOR REPEATING DESIGN 
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DETAILS OF FOAM FLOWER 
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FOAM FLOWER—SILHOUETTE 


for 
Appticahin of Designs. 


FOAM FLOWER 


OUR different manners of treating this delicate white 
wild flower are given on pages 188, 189 and 1go0: the 
outline drawing from nature and beside it, a strict conven- 
tionalization; a semi-conventional arrangement for a title 
page and a silhouette. It was the silhouette which sug- 
gested the strict conventionalization. ‘The naturalistic 
drawing suggested the title page. The attempt has not 


been made in any of these studies or those of other flowers, 
to exhaust the possibilities in the line of conventional design 
or arrangement. 

A few only of the first thoughts have been given 1 
each case as a stimulus to the imagination. ‘The designer 
can go on from this beginning and improve on both the artist 
and nature. 


1 
4 

ox 
2 

Pa A 


It 
© 
| 
| 
A 

= = 
= 
LL, 
| © 


KERAMIC STUDIO 


DAISY BORDER—WHITE ON GOLD 
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ALL-OVER DESIGNS 


HSI four all-over patterns are given as food for 

thought. See how many suggestions for decoration 

you can draw from each. Utilize them for borders, for all- 

over patterns on the necks of vases, or the bodies, or take 

the units and change to vertical ornaments. Send your 

results to KERAMIC Stupto for criticism, if you wish; we will 
attend to them promptly. 


UTILIZATION OF DESIGNS FOR VARIOUS CRAFTS 


“BRVERY THING is fish that comes to your net.” Never 

let a design slip past you, whatever your line of work, 
without first extracting all the ideas youcan. If you are not 
naturally original, you can by practice learn to adapt and 
that leads surely to more and more selection and finally orig- 
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inal thought. Do not ask to have everything show you. 
You learn better what you draw up for yourself out of the 
well of truth. 

According to your medium, the design must be changed 
to suit. For instance, the anemone border on the editorial 
page, by translating into color may be adapted to ceramic 
decoration; by carving back the outlines, or the design, 
leaving raised outlines, it may be adapted to wood work 
such as the ends of a book rack, panels for cabinet work, cte., 
by etching or repoussé it can be adapted to metal work as 1 
a sconce. It can be adapted to needlework by embroider 
ing the design and darning the background or by any other 
needle work method it may be arranged for searf cuds, cur 
tains, and so on, through all the crafts. So every motif, 
arrangement, and design should have some suggestion for 
you. 
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THE CRAFTS 


Under the management of Miss Emily Peacock, 232 East 27th Street, New York. All inquiries in regard to the various 
Crafts are to be sent to the above address, but will be answered in the magazine under this head. 


All questions must be received before the 10th day of month preceding issue, and will be answered under ‘Answers to Inquiries’ only. 
The editors will answer questions only in these columns. 


stamped envelope for reply. 
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Kigyptian porcelain ring. 


kigyptian gold signet ring. 


Please do not send 


Venetian. Venetian. 


Ill, No. 1—Several of these illustrations were taken from Jones’ Finger Ring Lore, and others from Davenport’s Book on Jewelry. 


FINGER RINGS 


Hf custom of wearing rings on the fingers is a very old 
one, and has been followed by the people of most 
countries. They are more particularly the outcome of 
civilization than necklaces, bracelets, or earrings, probably 
because primitive man was essentially a workman and a 
tiller of the soil. And while savage tribes covered them- 
selves with jewelry of either colored stones or metal rudely 
worked, their only rings were of bone, plaited grass, or tor- 
toise shell. 

lor so many reasons finger rings are the most interest- 
ing of all jewels. They may be divided into two classes, 
official and personal; the official including ecclesiastical, 
civil, and military; the personal, marriage, betrothal, 
symbolic and heraldic, besides a number with miscellancous 
meanings, such as the mourning, poison, portrait, key, 
charm and the old fashioned poesie ring. 

It was to fulfill a need that rings were invented. The 
Babylonians and gyptians used seals which for convenience 
sake were attached to a ring of gold and worn on the finger. 
lus. No. 1. The less wealthy had rings of ivory and blue 
porcelain, they also had simple bands of silver set with 
scarabs on a pivot. Thescarab ring was valuable then as an 
amulet and signified long life; it was also the emblem of the 
sun and of immortality. Later precious stones were used, 
so by degrees the rings passed from an article of use into the 
category of ornament and their use was extended to women. 
People were no longer satisfied with one but wore several, 
and sometimes a single ring was constructed to appear like 
a group of two or three upon the finger, as in Illus. No. 2. 

Key rings were used by Roman housewives when a wax 
seal was not sufficient security. 


Roman bronze key ring, about Ist 
century, A. D. 


lll. No. 2. 
Roman ring of gold about Ist 
century A. D, 


Ancient Egyptian “ouza™ ring of blue 


poreelain, 


Papal rings were very large, the shoulders and sides 
were often ornamented with emblems and designs in relief, 
Illus. No. 3. 

Jewish betrothal and marriage rings of the XVI century 
were remarkable for their size and claborate decoration. 
They represented often the model of a Jewish temple and 
were engraved inside with Hebrew inscription. Lllus. Nos. 
4 and 5. 

Decade rings were made of gold, silver and bronze, they 
had ten projections on the outer side and were worn by the 
monks in the XIV century for repeating Aves, and probably 
as a penance, as they must have been most uncomfortable. 

Interesting for decorative beauty were the later Italian 
rings made in Venice, usually in the realistic form of bas- 
kets or bouquets of flowers wrought in gold, precious stones, 
and pearls, though the Venetian rings illustrated are more 
simple in style. 

Anglo-Saxon rings. Illus. No. 5. 

The Allistan ring which was found in Carnarvonshire, 
is a very Important specimen of Anglo-Saxon jewelry. It 
is of gold with the inscription Allistan and devices, inlaid in 
black alloy or nicllo. ‘There is every reason to believe that 
the ring belonged to a Bishop of Sherborne of this name, 
who lived in the IX century. History speaks of him as a 
man as much at home on the battlefield as in the church 
and this ring was probably lost when he was on an expedi- 
tion with King Igbert in North Wales. The Darnley ring 
is a gold signet and a record of the marriage of Mary Queen 
of Scots with her cousin Lord Darnley. On the ring are 
the initials M. and H. entwined with lovers knots and in- 
side is engraved the name Henry I. Darnley, the lion of 
Scotland and the date 1563. 


Ill. No. 4 
Ge:man Jewish gold and enamelled 
ring, 16th century.) 


Ill. No. 3. 
Papal jewelry ring of gold, 15th 
century. 
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ligyptian 
(modern ). 


Charm Rings. Jewish wedding ring. 


Venetian 
poison ring. 


Decade Signet-ring. 


Anglo-Saxon 


No, 5. 


During the XVI century in Kurope poison rings were 
used, the poison was in or under the setting. Illus. No. 5. 

Mourning rings were worn in the XVII century, espe- 
cially in England. A number of the carlier ones have small 
skulls enamelled on them and many are set with black 
enamel and diamonds. 

Poesie rings were so called because of the poetical words 
inseribed on them, these however conveying more sentiment 
than art, as the following rhymes show: 

In thee my choice I do rejoice. 
True is the love that IO U. 

From studying the history of rings we find they have 
taken an important part in the every day life of many people. 
In these days, excepting for weddings and betrothal rings 
they have lost much of their meaning and are worn mostly 
for adornment. | 

Modern rings and some problems in making them will 
he viven in a later article. 

(TO BE CONTINUED) 


4 
The Allistan Ring Phe Darnley, Ring 
lil] No. 6. 
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ANSWERS TO INQUIRIES 


R. D.—You can get tools for metal work from W. Dixon, 39 John St. 
The book on silver work and jewelry by H. Wilson published by D. Appleton, 
New York, might help you. 


M. k. 5.—The Davis Press, Worcester, Mass., have lately published a 
book on copper work by A. F. Rose. 

A. O.—You can get leather for all kinds of work from M. B. Willcox, 21 
Spruce St., New York. 

I. W.—The leather must be kept quite damp while the modeling is being 
done. Wet the underside with a sponge carefully, using very little water, so 
that it will not soak through to the other side. 


STUDIO 


ART IN PEWTER 
J. Brateau 
(CONTINUED. ) 


TECHNICAL PART 


MouLbDS ADAPTED TO THE CASTING OF PEWTER 


These moulds can be made of various materials, and of 
different degrees of resistance; thus allowing greater or less 
delicacy and finish in the objects produced. 

Of these materials we shall first consider copper, and 
explain its technical treatment in detail; since we place it in 
the highest rank, as a metal giving the best results in solidity 
as also in the perfect accuracy with which it renders all 
details of engraving and chasing. 

For such moulds iron, steel, lithographic stone, or similar 
substances, such as slate, or dried clay, and even wood, may 
be employed. But it is evident that a wooden mould can 
produce only a rude object, which is in no wise comparable 
with the results to be obtained from. the use of a copper 
matrix. 

If the object be a tray, or a plate (these articles being 
the easiest ones to execute from a practical point of view, 
since the moulds do not require complicated construction), 
the craftsman having made his preliminary sketch, must cut 
or model a general form, either 1n wood, or plaster; the latter 
material being preferable. Upon the edge of the plaster 


he leaves a margin of a few centimeters lower than the height 
(ig. 1 A) 


of the relief to be given to the object. 


Fig, 1.—Tray turned in plaster. A, margin; B, cut. 


Next, having coated with shellac the plaster form, 
he models the decoration upon it; using for this pur- 
pose wax, plastiline, or other sufficiently adhesive mate- 
rial. Proceeding thus, and arrived at a somewhat advanced 
point of his work, he must examine carefully all parts 
of his piece, down to the points in the slightest relief, 
in order to provide that the mould may ‘‘draw’’; the term 
just used and the principle involved being casily under- 
stood, if we assume the piece to be a sphere, any point of 
relief upon whose surface must not exceed its greatest con- 
vexity. (Fig. 2.) 


hig. 2. 


Upon the same principle a small figure, a flower, or 4 
conventional ornament must not be sunken below the level 
of the general outline, as with this undercutting, it would 
be impossible to make a cast without spoiling the modeling 
of the piece. 

VARIOUS PLASTER MOULDS. . 

After having applied with a brush a thin coating of oil 
to the modeling, so that the plaster about to be poured 00 
may not adhere, the workman makes a first cast. He thus 
obtains a mould which he examines with extreme care, tl 
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discover any accidents; such as air bubbles which may have 
formed during the flow of the plaster, or fractures made 
when the plaster was loosened. 

To prepare the plaster, the operator puts into a vessel 
whose inside surface 1s perfectly smooth, the quantity of 
water which he judges necessary. To whatever the quan- 
tity of water, he adds three-fourths the same amount of 


hig. 3. 


plaster; proceeding slowly until it nearly reaches the level 
of the water. He allows it to stand a few minutes, then he 
stirs it with the spatula (Fig. 3) without beating, until the 
mixture begins to thicken; next, with the spatula or soft 
brush, he spreads the plaster, while still liquid, thoroughly 
over the modeling; finally pouring the remainder over 
the picee. This process should be finished in one casting 
if possible. 

If, accidentally, certain details of the modeling do not 
“draw,” an iron tool will remove the plaster which tore 
away the wax, and, by this means, the removal of the cast 
in rchef about to be taken from this plaster mould, will be 
made much casier. 

SECOND CASTING. 

The workman now coats his mould regularly and plenti- 
lully with a mixture of common soap melted in water, hav- 
Ing the consistency of a thin sauce; after the plaster has 
absorbed the soap, he brushes it lightly with oil, so as to 
lorm a glaze which will render the plaster to be moulded 
Impervious. 

Now again he carefully prepares fresh plaster, neither 
too thick nor too thin, and pours it into the mould, provid- 
my against air-bubbles and lumps, and covering with ex- 
treme care every detail of the modeling; to this end, remov- 
Ing, 1 necessary, and repacking the plaster. The mould 
being filled, the workman waits until the plaster has thick- 
ened. When it feels hard beneath his finger-nail he care- 
lully loosens it from the mould. 

If the proof be successful, he repairs this cast in relief, 


‘Two slate molds, die cut. XIV.-XV. centuries. Cluny Museum, Paris. 


taking care to weaken the low details, which are very liable 
to be exaggerated when worked out because they differ in 
tone from the plaster background, and, when chased, are 
always accentuated. 

This series of special operations ended, the plaster cast 
in relief must be subject to a new experiment; care being 
taken to preserve intact the margin around the contour, to 
which reference has already been made. 

The workman now places upon this margin an addition 
technically termed neck (Fig. 4, 5, 6, A), in order that he 
may begin to construct the mould which he wishes to per- 
fect. 

Whether this neck be added in plaster, or in wax, it 
is imperatiye that it be made before a hollow cast is taken 
from the cast in relief above described. 


‘THIRD CASTING. 


The cast in relief must be rubbed with soap; care being 
taken not to dull the modeling by the use of a hard brush; 
next, it should be lightly oiled; then, the margin and the 
neck must be surrounded by a thin and very even band 
of wax, or plastiline, which will serve as a wall for the liquid 
plaster. 

The height of this band, which should not vary a hair’s 
breadth, must be from one to two centimeters above the 
margin, according to the thickness to be given to the cop- 
per mould, and the degree of resistance required, 

Care must be taken to make the plaster adhere to the 
margin and the neck, so that the plaster does not injure 
the casting by flooding, and that it remains within the 
limits prepared for it. 

The plaster must again be prepared, stirred very lightly 
with the spatula, and poured on quite gradually, so that it 
enters every small detail ‘of the modeling, and does not 
give rise to air-bubbles. To effect this purpose a brush 
could be used in case of necessity. 

In order to give the cast its proper thickness, when the 
plaster begins to “set”, the workman follows the general 
outlines of the piece. With a wide spatula and a light 
touch, he spreads the liquid over the less covered parts, so 
as to obtain a well distributed and even layer. 

When the plaster is set, (this is evident by its tempera- 
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ture, which, after having risen to the point of warming the 
hand, has again fallen), the mould is removed; the band of 
plastiline having been first taken away. 

To remove the mould, the workman uses a tool suffi- 
ciently sharp to penetrate the point of contact of the two 
plaster bodies; he presses lightly at various points, being 
careful to fracture nothing, and, as a result of skillful hand- 
ling, he obtains a superb hollow cast, perfect in every detail. 
But however complete it appears, it must again be treated, 
in order that 1t may fully meet all requirements. 

The outlines of the hollow mould must be cut by a knife 
or rasp, in order to regulate the thickness according to the 
dimensions. Tor example, if the mould have a diameter of 
from thirty to thirty-five centimeters, 1t should be given a 
thickness approximating one centimeter. 

An even thickness having been assured, if the mould 
requires greater solidity, it can be strengthened by cast- 
ing plaster braces one centimeter in height by a half centi- 
meter im width. (lig. 4, B. B.). One of these braces must 
run from the neck through the center; the 
crosses the first at right angles; while, at the point of junc- 
tion of the two lines, which corresponds to the center of the 
tray, a stem of plaster 1s fastened (fig. 4 6, C), as a nec- 
essary device for the future handling of the mould. Tor a 
mould thirty or thirty-five centimeters in diameter, this 
stem, or handle, should be ten centimeters lone, three centi- 
meters thick at the point of contact with the braces, and 
two at the upper end. 


second 


stem: feet ol neck; |: fer bolt. 


braces; 


hig. 6.—Half opened mould. G. bolt; H, wood handle; 1, counterpart of mould 


On the back of the mould, and at the base, two small 
feet are indispensable. These must be fixed six centimeters 
apart. Set im position, they form inverted cones which 
support the mould, and prevent it from slipping when in use. 
(Fiv. 4, 5,6, 

This important work being finished, it is necessary to 
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obtain the counter part of the hollow mould. To do this it 
would suffice to scrape the modeling from the plaster cast; 
a process which would give a complete and perfect reverse. 
But the workman refrains from such action; reserving the 
‘ast carefully, since, in case of accident, he might make from 
it another hollow mould. 


FOURTH CASTING. 


The operator, with less care than before, casts a plaster 
proof in his first hollow mould, which has been  thor- 
oughly soaped. T'rom this proof he detaches the modeling, 
so that the space between the two moulds is wide enough to 
allow the pewter to flowin. The background will be cared 
for later by the turner, who, when the copper proof 1s made, 
will provide space for the metai. ‘To this reverse, or counter 
part, the same accessories, braces, stem, and feet, must be 
added. 

Knlightened by the foregoing explanation, we shall 
now readily understand the making of a piece-mould serv- 
ing for an object of cylindrical form. It 1s useless to repeat 
what has been said regarding the designing and the model- 
ingofatray. But the reader should refer to it, and remem- 
ber that he must support his modeling upon a resisting sur- 
face. Ife must employ the same processes for the cylin- 
drical piece as for the tray, and have his required forms 
built, or turned, in plaster. 


No. 54.—Workshop of a pewter turner, turning goblets. From the treatise 


by Salmon, 1788. 


All profiles are not permissible, as all exterior lines lead- 
ing from the top of the object must be at least vertical, or 
inclined outward, rather than inward, so as to allow a proof 
to be obtained in a single piece. For, if the edges inclined 
inward, the orifice at the top would be narrower than at the 
base, and the core could not be loosened from the mould. 

For example, let us take a goblet of modern design, 
recalling the work of the eighteenth century. The goblet 
to be decorated must be divided from top to bottom into 
three or four geometrical sections; care being taken to 1n- 
troduce into the composition decorative motifs, arclitec- 
tural lines, or smooth, plain sections which may be well and 
easily joined together in the pewter proof. 

We decide to divide the goblet into three sections, and 
after having’ modeled the decoration, in order to cast it in 
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No. 55.- Pewter goblet, shape XVIII. century, illustrating technical instruction 
in text. Composition and execution by J. Brateau. 
plaster, we mark off one section with a band of plastiline 
softer than the wax used for the modeling. 

The band of plastiline must follow exactly the dividing 
line, and adhere closely so as to prevent the plaster from 
flowing upon the neighboring section. 

When the plaster 1s set and separated from the model, 
the line of division must be leveled from top to bottom with 
aknife. This makes the thickness of the mould. Upon the 
side of the cast and in the thickness, bench-marks should be 
hollowed out, so that the following section may fit preciscly 
(Fig. 7 A.) 


Wh 
| 


> 


thig. 7.—A, bench marks; B, wall or partition; CC, thickness of mould. 


The sides thus joined must be thoroughly soaped and 
oiled. The first section is placed anew upon the model, 
and attached firmly enough to prevent the casting of the 
following section from moving it; for plaster in ‘‘setting”’, 
has a tendency to expand and thrust outward. 

A wall of plastiline is placed on the side opposite the 
marked plaster section, and this second part is cast in the 
same way as the first; the third also, except that the plas- 
line partition is omitted, since the last section is enclosed 
by the walls of the other two. | 

The three sections being fastened neither at the top nor 
the bottom of the vase, are tied with a cord drawn so as to 
form the whole into a solid block upon the plaster model. 
lhe exterior of the modeling is then rounded with a com- 
pass; a margin of scarcely a centimeter being left at the base 
and the top, and the surplus cut away. To the thickness of 
the edges which are marked off by compass, is given a slight 
outward inclination of about one centimeter. (Fig. 8 B). 
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hig. 8.—A, plane surface; B, slope. lig. 9.--C, shape; D, cap; Ie. stem. 


These parts must be soaped, as well as the plane surface 
(Fig. 8 A A) which forms the top and the bottom of the 
model of the goblet. A band of wax, or plastiline, is at- 
tached to the bottom of the inclined edges, in order to con- 
fine the plaster which is alternately run from the top and 
the bottom of the goblet, so as to form the bands, or caps, 
which will hold together the three pieces of the model. 

(TO BE CONTINUED) 
LEAGUE NOTES 
a members sending money to the League will kindly 
send it to the Treasurer of the League, Miss Minnie 
C. Childs, 4742 Iyvans Ave., Chicago, it will simplify matters 
and assist the officers in their work. 

The League welcomes the return of two of ithe older 
Clubs this month, The Springfield, Mass. Keramic Club, Miss 
Kifie G. Shaw, President, whom we gladly place on our 
council list, and also the Denver Mineral Art Club, Miss Ida 
Miller Warren, President. Our ecx-Vice-President, Miss 
Ida C. Failing, has long been a member of this Club and has 
worked always in a thoroughly unselfish way for the good 
of her own Club as well as that of the League and we now 
number its best working members as co-workers in the 
League. This Club is progressive and on account of its 
methods of creating interest in 1ts work would be helptul to 
other clubs. The President has held office for a long time, 
and has maintained a spirit of harmony among them that 1s 
charming. 

Several encouraging letters have been received from 
the following members of the Council: Miss Hila A. Fair- 
banks, President of Boston Mineral Art League; Miss Percis 
Martin, Presidentof Augusta China Club; Mrs. Sara Stevens, 
President of Portland China Decorators Club. These letters 
are not only encouraging but promise financial support to 
the League and although not taking an active part in the 
work at present they entertain the League exhibit and keep 
their members interested in the League. It is a pleasant 
thing to feel therg is such a genuine feeling of helpfulness 
among the china decorators, here are three loyal clubs whose 
financial support makes it possible for the League to do so 
much for its smaller clubs and individual members, and 
while welcoming the newer members we remember it is 
these stanch friends of the League among others that we 
depend on so largely to help us raise the standard of the 
work in United States. 

A charming letter this month from Mrs. J. Brown,’ the 
Secretary of Oregon Keramic Club, Portland, Oregon, con- 
tains names for League membership and a desire to enter- 
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Mr. Cheney Miss Neble Mr. (tardiner 

tain the exhibit. We hope it will be possible to send it to 
the far West but the cost of the transportation is great and 
unless enough Clubs respond to warrant the expense some 
must be disappointed. 

All who sent in designs for Problems one and two on 
time had them corrected and returned the first of November. 
Those who sent later will have theirs corrected with Prob- 
lem three due November 15th and cannot expect them be- 
fore the last of December. Promptness in sending in 
designs helps the League and also the student as they have 
the benefit of the criticisms to help with the next Problem 
Address all communications in regard to the study course 
to the President of the League. 

Mary A. IfARRINGTON, 
4112 Perry Ave., Chicago. 
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METAL WORK BY STUDENTS OF PRATT INSTITUTE 


Hy illustrations on this page are of jewelry and metal 

work done by the students at Pratt Institute, Brook- 

lyn. ‘The work done by this class is always interesting and 

of excellent workmanship. The workshop and equipment 

have lately been enlarged and students will find great pos- 
sibilities afforded by these surroundings. 


EXHIBITION NOTES 


Hly National Art and Craft Institute, 1170 19th St., 

N. W., Washington, D. C., began the first term of 

the school year, October Ist, when the instructors in the 

different departments gave an exhibition of their work. 

The object of the school is to train men and women in the 

useful arts and to afford these students an opportunity to 

turn their knowledge into practical results. The Teachers’ 
and Craftsmen’s agency is connected with the school. 

There will be an exhibition of the students’ work at 
the close of each school term, and all possible encourage- 
ment will be given to earnest students. 

The Society of Arts and Crafts, 9 Park St, Boston, will 
have a special exhibition of silver work, from November 
rith to the 23rd, and of jewelry and small enamels from 
December 2d to December 14th. 
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S THE TEACHER OF 
N EW CHINA PAINTING, 
os Better than six months lessons. 


By D. M. Campana. 

Mistakes in firing, glazing, ground- 
ing, painting, thoroughly ex- 
plained. Fundamental principles 
of conventional decorations; gold 
receipt; lessons in flowers, fig- 
ures, ete.; practically all; also 
silk painting, oil, ete. 75 cents 
per copy, postage 5 cents. 


“ay 


| ere how to make them. A very inter- 
and effects, by D. M. Campana. 
Price 45 cents, mail 2 cents. 


D. M. CAMPANA, 112 Auditorium Building, CHICAGO 


W. A. Maurer, Council Bluffs, lowa 


(ESTABLISHED 1880) 


These Items 


are taken from our £ 


Bargain Table Salt & Pepper 


No. 2739 
We have many more of Regular Value 15e 
7c per pair 


Equal Value 


EXTRA SPECIAL Send for Complete Catalogue 
Plain Austrian 
Coupe Plates 


116 PAGES 


DIAM. PRICE 
A—-5} inch Coupe Plate Se each 
‘* 106 each 


OTHING in a business letter stands out like a word 
printed in red. You get such emphasis in your let- 
ters if written on 


Mailed Free on Request 


The New Tri-Chrome We are Agents for Revelation Kilns 


Smith Premier Typewriter 50c Klondike Gold 50c 


Simply moving a small lever in front of the machine 


Instantly changes the writing from black or purple to red. Equal in quality and quautity to all 75c golds 
This machine permits not only the use ofa three-color ribbon but also of a two 
color orsindle color ribbon No extra cost for this new model. 


THE SMITH PREMIER TYPEWRITER Co., E. Genesee & Washington Sts. SYRACUSE 


10-cent Colors 


This line of colors includes all made by 
other manufacturers, also matt and _ liquid 
Bright Gold. 


Pallettes, Brushes 


and all other meterials. 


Dorothea Warren Mineral Color Company 


Highest Grade Colors and Materials for China Painting 
A Specialty made of the preparation of Enamels and Glazes Vs CELEBRATED FINE ART STUDIES 


scape and Animal Studies—suitable for ater Colors, China, ete. 
q 32 West 24th Street . . ‘ NEW YORK 


counts given in Catalogue. M. G. PRICE, 357 W. 118th St., New York. 
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A Grouptfof Keramic Studio Publications 


KERAMIC STUDIO PUBLISHING CO. 
SYRACUSE, N. Y. 


Holiday Gifts for China Painters—Potters—Students of water color—Craftsmen. 


LIST OF BOOKS 


Post-paid to any address in the world 


The Rose Book (only six copies left) - - - - - 
The Second Rose Book - - - - 
The Fruit Book - - - - - 
Decorative Studies, by J. Foord - - - - - - 
Practical Pottery, by Richard Lunn - - - - - 
Grand Feu Ceramics, by Taxile Doat - - - - 
Anglo-American Pottery, by Edwin Atlee Barber - - - 
American Glassware, old and new, by Edwin Atlee Barber - - 
Marks of American Potters, by Edwin Atlee Barber - - - 
Tulip Ware, by Edwin Atlee Barber - 
The Old China Book, by N. Hudson Moore ; ‘ . ‘ 
The Old Furniture Book, by N. Hudson Moore - - - - 
Old Pewter, by N. Hudson Moore - - - - - 
Chats on Old Furniture, by Arthur Hayden - - - . - 
The Oriental Rug Book, by Mary Churchill Ripley : . . 
| Home Furnishing, practical and artistic, by Alice M. Kellogg - - 
; William Adams, an old English Potter, by Wm. S. Turner - - 


KERAMIC STUDIO PUB. CO., SYRACUSE, N. Y. 


$3.00 


3.00 
3.00 


12.50 


2.15 
5.00 
2.00 
1.00 
2.29 
1.10 
2.18 
2.18 
2.18 
2.18 
3.20 
1.65 
6.00 
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VIENNA CHINA 


Vase, No. 111-681, 
sonbon, No. 1 Ruth, 44 in. 


13 in. 
Whisky Jug, No. 1052, 

IN WHITE 
DECORATING 


Exquisite shapes. 


114 in. 


FOR 


Fires perfectly. Low priced. 


Sold by the leading merchants throughout the U.S. 


Have you our white china catalogue ¢ 


BAWO & DOTTER 


MANUFACTURERS—IMPORTERS 


26 to 34 Barclay St., New York 
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HIGGINS 
iD PA 
CE PAST 
VEGETABLE GLUE, ETc. 
Are the Finestand Best InKs and Adhesives 
4 Emancipate yourself from the use of corrosive and ill-smelling inks and adhesives, 
and adopt the Higgins Inks and Adhesives. They will be a revelation to you, 
they are so sweet, clean, and well putup. At Dealers Generally. 


Chas. M. Higgins & Co., Mfrs., 271 Ninth Street, Brooklyn, N. Y 


BRANCHES: CHICAGO, LONDON 


m 


China Decorators Choose 


from our stock of some five thousand items. 


We fill orders complete on day received. Our prices, with spe- 
cial discounts to teachers and academies, are the lowest. 


We Sell 
Hasburg’s Gold for $7.20 per dozen. 
La Croix Colors, 33% discount from list, 
and all goods at prices in proportion. 


Ask especially for illustrated list of our New American Ware, 
warranted to fire. 


Vases as low as 30c. Large Tankards, $1.00 


Let us surprise you with catalog and prices. 


The A. B. Closson, Jr. Co., Cincinnati, Ohio 


JAMES F. HALL, » .* CHINA PAINTER AND DECORATOR 


Manufacturer of 
HALL’S ROMAN GOLD AND BRONZES 
DRESDEN MINERAL TRANSFERS. 


Enamel Color for overglaze in Powder and prepared in Tubes. Oils, Brushes, ¢ 
edallions and Buttons in great variety. 


116 N. 15th St., Philadelphia, Pa. 


China, 


Chine Fired Daily. 
Send for Catalogues. 


STUDIO 
Abpbreciative Letters 


I wish to tell you that I appreciate your efforts in publishing such a 
very good magazine. Itisa great help to me and to my pupils. We en- 


Very truly, 
ANNA M. WALLING 


joy it very much. 
It is the best magazine for artists | have ever taken or seen. 


Respectfully yours, 


ELSIE M. PENNING 


COMPLAINTS 


Have recently been received that amounts in currency sent to us 


for subscriptions and books have been lost in the mails. 


The safest plan is 
MONEY ORDER 


either post office 


or express 


If check is used, add 10 cents for exchange. 


KERAMIC STUDIO PUB, CO. - - - - SYRACUSE, N. Y. 


Combinations 
School Arts Book and ! 


Keramic Studio 94.25 


International Studio and 
Keramic Studio | 


The Craftsman and 
Keramic Studio | 


Grand Feu Ceramics 
A practical treatise on the making of 
hard preelain decorated with high tempera- 
ture glazes; by Taxile Doat of the manu- 
factory of Sevres, France. $5.00 net post- 
paid. 


The Fruit Book 


lor the china decorator and water color 
fruit 


$10.00 


me Express Paid 


pater, contamimg some of the 
studies and designs published 


Studio. $3.00 net post-paid. 


The Second Rose Book 


For the china decorator and water color | 


painter, containing some of the best rose 
studies and designs published in’ Keramic 
Studio. $3.00 net post-paid. 

| 


(The First Rose Book is out of print.) 


KERAMIC STUDIO PUB. CO., Syracuse, N. 
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ssassssosee*| YOUR CREDIT IS GOOD AT THE NEW ENGLAND! |soosoossssey, 


To China Decorators! 


Wecarry at all times overflowing stocks of 


“CERAMIC BELLEEK”, 
FRENCH AND GERMAN CHINA 


and Artists’ Materials therefor. 


J 
\ 


Send for Hlustrated Catalogue “K’’—Free ! 


New England Furniture & Carpet Co. 
5th St., 6th St., and Ist Ave. S. 
MINNEAPOLIS, MINN. 


Sk for our New Catalogue of Color Studies and Designs. 
Keramice Studio Publishing Co., Syracuse, N. Y. 


WHITE CHINA 


AND 


CHINA DECORATING MATERIALS 
VIOLET HOLDER 


ginches high 


Send for 
ILLUSTRATED 
CATALOGUE 


WRIGHT, TYNDALE @® VAN RODEN 


by mal 


1212 Chestnut St., Philadelphia 
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Marschin 3° S Roman Gold 


Gold for China Painting 


Other Golds have come and gone, but Marsch- 
ing’s Gold still holds its place as the 
best Gold on the market. 


ALWAYS UNIFORM... 


If you want your Gold work to last, use Marsch- 
ing’s. Have no other. 


FOR SALE BY ALL DEALERS AND BY 


FAVOR, RUHL 


ARTIST’S MATERIALS OF EVERY DESCRIPTION 


NEW \ 49 Barclay St. 
YORK : / 54 Park Place. 


: 


a 


The finishing touch is that indefinable finality 
of artistic effort which gives Pouyat china its 
enduring claim to supremacy. 
season witnesses a steady increase in the Amer- 
ican demand for the best that the Pouyat factory 
produces. 

We are keenly alive to the importance of this 
demand, and we respond to it with due appre- 
ctation. 


Every passing 


PAROUTAUD & WATSON 
37 and 39 Murray Street, New York 


WHEN WRITING TO ADVERTISERS PLEASE MENTION THIS MAGAZINE 
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Studio: 


XI] 


Miss Emilie C. Adams 


. Moniatures 
Portraits and Figures on Porcelain and Ivory. 
Decorative Work in both Water 
otudios, 745 Third Ave., Lansingburgh, N.Y. 
NX. ¥., School of Arts and Craft 


Mineral Painting and Color 


and Director of the Troy, 


Anune Akers 


46, 170-A ‘Tremont Street 


Boston, Mass. 


Lessons in Watercolors and Porcelain Design. 


Mrs. O. M. Barton 
146 Charles Street, Grand Rapids, Mich. 


Instruction in China Decoration, Conventional, Realisite and | 
Japanese effects Mail orders promptly filled for White Chita | 
and Artist Materials. Studies for rent. 

Samples of paint sent on request 

Mrs. Anne L. B. Cheney | 
lnstruction in Design, Porcelain Decoration, Pooled and Cut | 
Leather, Jewelry and Metals. Also a fall line of Colors for | 


sale. Avent for Japanese Desivus for rent, 


Studio, 106 Broadway, Detroit, Mich. 


Mrs. K. E. Cherry 


Classes in China Painting and Water Colors 
for Rent, realistic and conventional, 
send for Catalogue, 
Louis, Mo 


213 bidelity Building... St. 


Elna 8. Christianson 


Instruction in Destgn and China Decoration 
Designs for sale. luring Carejully Done. 
Orders Promptly 

Class in Ceramie Design for out-of-town pupils taught by cor- 


445 W. 2Ist St. New York 


Miss Jessie Louise Clapp 
Lessons mm China and Water Color Painting 
ORDERS SOLICITED 


125 West Kennedy St., oyvracuse, N.Y, 


Mrs. 
Mrs. 


V. Culp 
R. V. Bateman 
Classes in Water Color and China Painting 
AGENT REVELATION KILN, 
Lustres and ‘Pools for Tluminated Leather, 
Studio, 2601 Virginia Street. - serkeley, Cal. 


Gertrude Estabrooks’ 
Hand Books on methods and colors for painting in Water 
hlowers—Figures Price $1.00 


Colors. Landscapes. 


LESSONS, AND STUDIES TO RENT 


1103 Auditorium Tower, Chicago, Il. 


Miss Mabel C. Dibble 
Studio $06 Marshall Field Building 


87 Wabash Ave., Chicago 
Classes and Private Instruction in Conventional Design for 
Porcelain. Special attention to Order Work. Satsuma Ware 
for decorating, and fine Japanese brushes for sale. Conventional 
Designs in Water Color for rent or sale. Catalogue. 


The Fruit Book and 
Second Rose Book 


> Make appropriate Holiday gifts 


Send for prospectus 


WHEN WRITING TO ADVERTISERS PLEASE MENTION THIS MAGAZINE 


AERAMIC STUDIO 


Teachers’ Directory. 


California 


BERKELEY 
Mrs. S. V. Culp, 2601 Virginia St. 
Mrs. Rh. V. Bateraan, 2601 Virginia St. 
LOS ANGELES 
Vanee-Phillips, Blanehard Hall, 
Studio 422 
M. Ic. Perley, Blanchard Hall 
422. 
SAN FRANCISCO 
Mrs. G. Ik. Dorn, 647 McAllister St. 


Studio 


Colorado. 


DENVER. 
Miss Ida C. Failing, 
bifteenth Street, 
Miss Bertha MM. 
St. 


1041 South 


Hendricks, 1445 


District of Columbia 


WASHINGTON, 
Mr. Paul Putzki, 1110 KF. St. N. W, 
Room 50. 


Sherratt Art Studio, 608 13th = St., 
N. W. 


Georgia 


ATLANTA. 
Mr. William Lyeett, Studio S34 White- 
hall Street, 
Mrs. Carrie Watson Lycett 
305 West Peachtree St. 
Miss Jeannette Williams, 
mont Ave. 


Studio 
375 Pied- 


CHICAGO. 
Aulieh, 1104 Auditorium Tower 


DD. M. Campana, Art School, Room 
112 Auditorium Bldg, 
Miss Jeanne M. Stewart, 704 Mar- 


shall Field Building. 
Prof. Franz J. Schwarz, 840 Fine Arts 
Building, 203-207 Michigan Bvyd. 
Blanche Van Court Sehneider, 102 
Auditorium Building, 

lone Wheeler 1027 Fine Arts Bldg. 

Mrs. Kvelyn Beachy, 116 Auditorium 
Building. 

Gertrude 110% Auditor- 
ium ‘Tower, 

Miss Mabel ©, Dibble, Studio, 
Marshall Field Building, 

Charles A, Herbert, 1107 Auditorium 
suilding, 

Adele MeClellan Siver, 
Tower 


SO6 
1106 Auditor- 


lowa 


DAVENPORT 
Miss Icdith Alina Ross. 312 Four- 
teenth St. 
DiS 
Alice Seymour, 1607 Ninth Street. 


Maryland 


BALTIMORE, 
Mrs. LL. Mo Swartwout, Swart- 
wout, 103 West Saratoga St. 


Massachusetts. 


BOSTON. 
Miss Ella Fairbanks Hotel Oxford, 
square 


Mrs. W. N. Akers, Room 46, 170-A 
Tremont St. 
Mrs. Hl. Ic. Hersam, 165 Tremont St. 


Miss I. I. Page, 286 Boyleston St. 


Michigan 


DETROLT 
Mariam IL, Candler, 608 Fine Arts 
Building, 30 Adams Avenue W. 
Mrs. Anne L. B. Cheney, 106 Broad- 
way. 
GRAND RAPIDS 


Mrs. ©. M. Barton, 146 Charles St. 


Missouri. 


ST. LOUIS. 
Mrs. hk. EK. Cherry, 213 Fidelity Bldg. 
A. G. Reinhardt Co., 405 Walnut st. 
KANSAS CITY. 


Mrs. Gertrude T. Todd, 210 Minor 
Building, corner 10th and MeGee 
Streets. 

Minnesota. 


MINNEAPOLIS. 
Mrs. Henrietta Barclay Paist, 804 
Nicollet Ave. 


Charles A. Herbert 
Water Color Painting 
Specialty— Landscape and Heads. 


Studies for Rent 
Send for catalogue. 
Studio, 1107 Auditorium Tower, Chicago, Il. 


Miss Caroline Hofman 
Design and the Decoration of China 
(Recommended by Mr. Marshal T. bry) 
Studio, 120 West 16th Street, 
House of Industry urlding 


Home Study and Day School 
The Benson School of Applied Design, 


Personal instructions in applied design, for all Silk and Cotton 
printed and woven goods; Book Covers, Wall Papers, Table 
Damask, Rugs, Carpets; patterns for Ching Painting and Hand 
lumbroidery. Pupils’ school work shown for sale. Positions se- 
cured for graduates. Write for Illustrated Catalogue 


321 Vest 94th Street, near Riverside Drive, New York 


Miss E. Louise Jenkins 


CLASSES IN-— 
China and Water Color Painting 
1377 Forsythe Ave. CoLuMbus, Onto 


Original Studies for Sale or Rent. 


Mrs. Anna B. Leonard 


Studio: 74 Irving Place, New York 
one block east of 4th Ave., near corner 19th street 
Porcelain Decoration and Design 


Gold in Powder Form. Artistic Tableware a Specialty, 


Miss M. M. Mason 
Miss Elizabeth Mason 
Design and its Application to Porcelain 


Designs with Color Sehemes furnished. 


48 East 26th St., New York 


T. McLennan 
297 Fifth Avenue, New York 
An entirely new set of Studies ready jor rent 


McLennan Chinese White, 
the Best for Water Color Work. 
Try It. 


Mrs. M. A. Neal 


[Instruction in Decoration of Porcelain, and Water Colot 
Original Studies and Sketches for sale snd rent. 
Studio: The Broadway, 1425 Broadway, New York City 


Mrs. Rhoda Holmes Nicholls 


Classes in Water Color 


39 West 67th Street New York 


Miss E. E. Page 


Class and private lessons in Porcelain Decora! loll. 


Design and Water Colors. 


Studio, 286 Boylston St., Boston, Mass. 
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RERAMIC STUDIO XIII 


’ 
Henrietta Barclay Paist | Teachers’ Directory. Blanche Van Court Schneider 
Studio Arcade | ae | 
Nicollet Avenue, Minneapolis, Minn, N York | d A d B Id 
| ew York. Studio, 102 Auditorium Building, Chicago 
Classes tn Design and the Decoration of Porcelain | 9; go, All. 
| Riki 9 Main Stree 
Water Color Studies and Designs for sale and rent. Fukins. 609 Main Street. | 
Water Color Studies for Sale or Rent 
Send for catalogue. 19 Ie. 6th st. 
LANSINGBURGH. 
| Miss Emilie C. Adains, 745 3d Ave. 
NEW YORK. Lessons in China, Water Colors and Leather Craft. 
Miss Ennily KF. Peacock John 321 W. 30th St. 
Has resumed work in her studio, Miss Emily F. Peacock, 232 KE. 27th | 
| .. Street, China Colors, Stains and Tools for Leather Work 
222 least 27th St., New York City Anna B. Leonard, 74 Irving Place | 
aod Frances X. Marquard, 129 W,. 125th for sale 
Mr. C. mstructor a nstitute, rook yn, I ISS MEL MASON, 2 
wil have a class in advanced work in jewelry, and carving in Miss Ek. Mason, 48 E, 26th St. Se va ? i . 
vil nave horn, every other Tuesday afternnoon at Miss Peacock’s Mrs. H. A. Magill, Miss Jessie L Send jor New 1907 Catalogue. . 
udio, commencing Oct. 29, 1907. Terms on application. Enamels Ivory, 297 Fifth Avenue. Si 
Miss A, H. Osgood | 
rincipal, 46 W. 21st St. | 
Mrs. S. kv annah Price Mrs. + Kivannah Price, at 23 West | Mrs. Gertrude T. Todd 
24th St. 
nite Mrs, para Wood Safford, 126 East | 219 Minor Building, corner 10th & McGee Sts 
Sldil, ( hana, Oil and VW ate olor Mrs. L. Vance-Phillips, 647 Madison K Cit Vl 
Grders Protuptly executed. Designs for sale hiring carefulls of Applied Design, 521 
done, W. 24th St. near Riverside Drive. 
22 W St.. New York. M. Scammell, 41 West Porcelain Decoration, Water Colors and Desien 
1 Christianson, 445 W. 2ist St. 
wk Miss Dorothea Warren, 32 West 24th . 
Paul Putzkt | | Street, L. Vance-Phillips 
Classe vil ( hina and aler Colors. Louise Clapp 125 West Classes in Porcelain Painting 
1110 St. N.W., Washington, D.C. Blanchard Hall Building, Los Angeles, California : 
/S$15 No. Lloward St. Baltimore, Md. Nebraska New York Classes, May and June, 1908 
avid ‘ ‘ 
The Putzki Colors carefully selected and prepared, also Mrs. A. Neble, 1614 Harney St., Con- Chautauqua Summer School, July and August, 1908 
Medium for sale. Price List mailed on application, tesidence, 2752 
South 10th Street, VANCE-PHILLIPS CERAMIC SUPPLIES o 
Adolph Reinhardt Co. Onto. 647 Madison Avenue Blanchard Building 
COLUMBUS. NEW YORK LOS ANGELES, CAL. 
Painting in any braneh. ky. Louise Jenkins, 1377 Forsythe 
Send your card for bree } gee wer ot our condenses selection ot Miss Mint M. Hlood, 1092 Ie. Rieh St. esh Patette in owder ( olors prepared and tested 
the ever sold at moderate prices, Colors promptly mailed to any address. <A studio eard 
Pennsylvania. will secure to teachers a special quotation. 
~ BRADFORD In sending for price list “mth Kher: Studio. 
Studro, JOS alnul St., Louis, Mo. Miss Carrie Willianis, 64 Kennedy 
Street 
Miss Edith Alm: PHILADELPHIA, 
t a Ross A. Is. Cobden, 13S. 16th St. Miss Dorothea Warren 
New Designs jor the China Decorator 
Original Designs in Water Colors for rent and for sale. Porcelain Decoration and Design 
Send for Catalogue. Address a Canada 32 West 24th Street, New York City. 
312 ourte enth Davenport, lowa Sarah Annis Mundy, 6la Vietoria St 


Miss Carrie E. Williams 
Sara Wood Saflord Keramic Colors A pure Cold—Roman 


and tun fluxed, 60 ets 
Decoration o} Pasesinin ( | St di Lessons 1n China Decoration and Water Colors 
O or u 1eS Send for price list. All orders will receive promot attention, 
Mrs. Alice Seymour NEW IUSTRES (GREEN & CO.) 
Qur New 


lustruction in China Decoration and Water Colors 


1907 ROBIN’S EGG BLUE SHELL PINK 
| LETTUCE GREEN PEACOCK GREEN 
mventional and Naturalistic Designs for sale to Catalocue LAVENDER PURPLE 
| NASTURTIUM PLAME 
rent, Send for catalogue. YELLOW GREEN 
Mailed Free on request OPAL LIGHT 
Studio, 16007 Ninth St., Des Moines, Towa. RUBY DULL GREEN 
SILVER BLUE GREEN MATT 
Ad If you have not a copy | 
Adele McClellan Siver SPECIAL FOR 30 DAYS 
; SIENTD) T( ) DAY FREE With every order amounting to $2.50 we will 
Classes 11) China and Water Colors send absolutely Rich Anna Armstrong Green's 
Si di famous book, Mow § Use Lustres (regular price 
Studio 1106 Auditorium Tower, Chicago $1.60). Sand ards to 
Publishing Co IONE WHEELER. 1027 Fine Arts Bui'ding, 
Studies for rent. ; _ 203 Michigan Avenue, CHICAGO, ILL. | 
Miss lear Svracuse, N. Y. 
Jeanne M. Stewart 
Classes in China and Water Color Painting. — 
minal Designs jor China and Water Colors Have you any out-of-print rez 


| POR SALE AND RENT. 
Studio, 704 Marshall Field Building, Chicago, Tl. 
Send for catalogue. for sale or exchange? 


E ~M. Swartwout Apply at this office. 
‘thel Swartwout WANTED 


numbers of Keramic Studio 


Vou should advertise im WKeramic Studio. 


Mrs, I 


103 West saratoga Street, Baltimore, Md. OLD CHINA. Vol. I 
Original designs in Water Color Leather Craft. ang »cramic Studio Pub. Co. | | | 
Bloek Printing on Textiles Syracuse, N. Y. It is published in your interest. 


WHEN ‘WRITIMG TO ADVERTISERS PLEASE MENTION THIS MAGAZINE 
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XIV KHERAMIC STUDIO 


A. B. Cobden’s Ceramic Art School rF. B. AULI Cri ’§ | 


COBDEN’S SPECIAL CERAMIC COLORS to Powder 
COBDEN’S PURE ROMAN GOLD First Quatity onty 


Medium, Brushes and all materials for China Decorating. 
Price List containing ‘‘ Hints on China Painting, ’ free on request. e CC 


Agent for Revelation Kilns. 


13 S. 16th Street - - PHILADELPHIA, PA. Powd eS r 
Special Agent for Kheramic Studio Publications . 


KF you have not our complete catalogue of color studies and designs, send . 
for it at once—mailed free. The Best O O i ~ Finely 
KERAMIC STUDIO PUB. CO., Syracuse, N. Y Quality Ground 


Well Known 


— or Chip a 
: Brushes and Mediums | : 
$ IMPORTER AND DEALER IN $ ; * 
FOR SALE BY LEADING ART STORES 
ina an ater Color Studies 
to Order and For Rent 
Full Line of Supplies : Mail Orders promptly filled } 
FIRING ; Send for Price List 
; 107 West 125th St., New York 1104 Auditorium Tower | 
C Hi I C A G O ’ 


THE OLD RELIABLE FITCH KILNS 


The thousands of these Kilns in use testify to 
their Good Qualities. 
| 
| THE ORIGINAL PORTABLE KILN 
INEXPENSIVE TO BUY. 
° COST LITTLE TO OPERATE. 
The only fuels which give perfect results in a Or — 
Glaze and Color Tone. 
No. Size 14x 12 in.......$30.00 No. Size 10 x 12 1n....... $15.00 
No. 3. Size 16 x 19 in....... 4.0.00 \ Gas Kiln 2 sizes Charcoal Kiln 4 sizes No. 2 Size 16 x 12 1n........ 20.00 
No. 3) Size 16 x 15 in....... 25.00 
Write for Discounts. | No. 4 Size 18x 26in....... 50.00 ¥ 
STEARNS, FITCH & CO., : SPRINGFIELD, OHIO 
C 
WHEN WRITING TO ADVERTISERS PLEASE MENTION THIS MAGAZINE 
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HERAMIC STUDIO 


KERAMIC STUDIO 


A MAGAZINE PUBLISHED MONTHLY 
FOR THE 
POTTER ... DECORATOR .., 
AND CRAFTSMAN 


DESIGNER FIRER 


Editor —Mrs. ADELAIDE ALSOP-ROBINEAU. 
Publishers—SaMvuEL DpOUARD KOBINEAU, GEORGE H. CLARK. 


SYRACUSE, N. Y. 


Subscriptions. 
One year, . ‘ $4.00 
One year, to all ‘foreign countries within the Postal U nion, ‘ . 4.00 
Trial subseriptions, three months, 1.00 
Single copies, . 40 cents 


CLUB RATES. 


Five subseriptions, 


General Advertisements. 


Page 11x8 $45.00 Space 4x4 . $2.56 

One-half page 54x8 25.00 1x4 
One-eighth page 2}3x4 9.00 3x4 10.50 


Ten per cent. discount on yearly contracts. 


Teachers’ Special Rates. 


Directory, $5 cents per issue; $9 per year; payable in advance 
Card 1x3 and Directory $2,.50 per issue; $24 per year, payable quarterly in advance. 
Magazines sent free to all advertisers. 


All communieations and remittances should be sent to 
KERAMIC STUDIO PUBLISHING COMPANY, 
SYRACUSE, N. Y. 


Copyrighted, 1907, by the Keramie Studio Publishing Co., Syracuse, N. Y 
Entered at the Post Office at Syracuse, N. 


. . . Kach, $3.65 


, as Second © lass Matter, August 2, 1809 


ll For this Prepaid 

p~* JOC Hair Receiver for $1 

Ses” DO YOUR OWN DECORATING 
CHINA HAT PINS 


Were the most popular items shown by china d 
Holidays did you have them? We are the makers. Send us 2%e for 
two samples. Get our China Book No. 19 mailed free [postage 5e|}- 
it shows over 200 novelties not offered elsewhere. 


Geo. W. Davis & Co., 2356 State St,, Rochester, NY. Born Ame: 
UR SPECIAL WOODBURNING 65 
() propositions are mighty popular. 
This $2.50 outfit, this month, 


Catalopue Free 


ecorators during the 


a ‘nt 
CIN 


DESIGNING~ 
HEV STRATING~ 


Mokexr Tine Printing Dialer 
se, NY 


MAGILL & IVORY 


IMPORTERS 


WHITE CHINA AND ARTISTS’ MATERIALS 


hverything for the China Painter. 
hat pins, etc. 


saby or large bar pins, 
Magill & Ivory’s Ceramic Colors. Give us 


your orders and we will please you. 


CLASSES IN CHINA PAINTING AND WATER COLORS 


297 FIFTH AVENUE, NEW YORK * 


— 


DEVOE 
BRUSHES 


are made of the finest quality of selected hair 


by experienced workmen, and the name ‘‘I*. W. 
Devoe & Co.” on the brushes you use is an in- 
surance of quality. Devoe Gold Lining Brushes 


can be had of all dealers if you ask for them. 
The largest stock of china painting materials in the U. S. 


Distributing Agents for 
Hasburg’s Roman Gold. 


Write us about it. 


Fk. W. Devoe & C. T. 


Fulton and William Sts., New York 
176 Randolph St., Chicago, I. 
I214 Grand Ave., Kansas City, Mo. 


Raynolds Co. 


Just Published: A reprint of Fanny Rowell’s” Book, 
“The Use of Lustres,’”’ 50¢e; to all who answer this ad, 


and mention the Keramie Studio we will mail a copy 


for 25e —to all others 50e, 


~ 


THE OLDEST AND BEST 


For Firing Decorated ema Glass Etc. 


ASK FOR — More easily and eco- 
COMPLETE = nomically fired than 

any China Kiln 
CATALOGUE 


made,’’ 


MANUFACTURED BY 


THE WILKE MANUFACTURING CO., ANDERSON, IND. 


When writing to advertisers please mention this magazine. 
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RERAMIC 


STUDIO 


M. T. WYNNE 
39 West ZIst Street, - New York 


Between 5th and 6th Avenues 


IMPORTER AND DEALER IN 


Fine White China: Decorating 


And Materials for Same 


Wool Tapestry Canvas in All Widths 


Agent for Revelation China Kilns 


MANUFACTURERS OF 


WYNNE’S ROMAN GOLD 


Catalogue on Application 


ESTABLISHED 1877 


0SGO00D ART SCTIOOL 


Open throughout the year. Pupils can enter at any time. 


is the OSGOOD ART 
7 WHY SCHOOL HANDBOOK 
| ON CHINA PAINTING the best 


° 
fw 10 selling Manual ever published; 


ALP. 


Simply because all difficulties arising in 


Matt, Bronze 


chjna decoration are clearly exy lained. It 
YA a is the most successful work of the kind 
"4 


ever published. Now in its t8th Edition, 
THE ILLUSTRATIONS 
consist of a Representative lish, set with 


=10 CHINA. 
4 


Mosses, Shells and fish, | eautifully ar- 

ranged (from. original designs). Other 

illustrations ine a Bonlonniere deco- 

ban, rated with Dresden Figures and _ | lowers; 
Plate with Wreath of Roses, Orchids, for 


ee Royal Worcester decoration. 
THe OSGOOD ART SCHOOL 


In Flexible cloth Covers, 200 pages, At Art 
ated and Book Stores, or sent anywhere by mail 
for 75 cents post tree, stamps not accepted. 


SOME STRICTLY RELIABLE CHINA PAINTING SPECIALTIES 
SECOND TO NONE 
Are you aware that @SGO08D’S STANDARD PINK will stand repeated 
firing and is always reliable? Per vial 40 cents. 
6SGO00D’S JACQUE ROSE, per vial 75 cents. 


We carry a complete line of 


Royal Worcester Powder Colors, also Royal Meissen and La Croix 
Colors in Powder 


A 43-page Catalogue free on application. 
Miss A. Hl. Osgood, Principal Osgood Art School, 
46 West 2Ist Street, New York. 


HIGH GRADE 
MINERAL TRANSFERS 


For Decorating 
CHINA, PORCELAIN, GLASS and ENAMELED WARE 


Acknowledged by experts to be the finest grade of goods in this line. 


A TRIAL WILL CONVINCE YOU 


PALM BROS. & CO. 


importers and Manufacturers 

146 Chambers St. - - 
Factories: Nuremburg, Bavaria 
Illustrated Catalogue Mailed Free on Application 


New York 


St. Louis, Mo. 


When writing to advertisers please mention this magazine. 


Sherratt’s Roman 


This gold is superior to all others in Quantity, Quality and Brilliancy. Fired properly 
and polished — Burnishing Sand, its brilliancy is unsurpassed. It can be burnished 
if desired. Per box $1; small box OO cts. Dealers’ and ‘Teachers’ Kates on 


Classes Mondays, Wednesdays, Iridays, 9 to 12 a. m. and | to 4 p. m., 


White China for Decoration; Colors, Brushes and Oils 
Agent for Revelation China Kilns 


13th Street Northwest - - Washington, D. 


(RAND FEU CERAMICS, is now listed at $9.00 


KWeramic Stucio Pub. Co , Syracuse, N. Y. 


KM WEBER & CO. 


PHILADELPHIA, PA. 


1125 Chestnut Street, 


Oldest “lanufacturers, Lmporters and Dealers in 


Chinz Painting 
and Artists’ 


Materials 
The IDEAL China Kiln 


The best in the market in regard to 
construction and appearance, ete. 


F. W. & Co’s China Decorators’ 
Banding Wheel, Adjustable 


on Iron Stand, with metal polished 
disk Ss} inches in diameter, turning on 
steel pivot. Price $12.00 


Send for illustrated catalogue \ ol. 263 

Large Assortment of WHITE CHINA 
for Decorating can be had at our branch 
house, 709 Locust Street, St. Louis, Mo. 
who carry a complete line of the latest 
designs. 


Write to them for Catalogues Vol. 30 
and 32. 


Philadelphia, Pa. 
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HRERAMIC STUDIO III 


Overglaze Colors 


in Powder 


For Porcelain 
Decoration 


Illustrated Cata- 


logue of materials. 


M. M. MASON 


THE BEST QUALITY OF ALL MATERIALS 
Classes by Miss Mason and Miss Elizabeth Mason 


NEW Illustrated Cata- 
logue of designs sent 


on request. 


48 East 26th St., New York City 


WHITE CHINA 


AND 


CHINA DECORATING MATERIALS 


VIOLET HOLDER 
3 inches high 


Send for 
ILLUSTRATED 
CATALOGUE 


by 


WRIGHT, TYNDALE @® VAN RODEN 
1212 Chestnut St., Philadelphia 


The Artists’ 


Supply Co. 
236 Evanston Ave 


OIL AND WATER COLORS 
EVERYTHING NEEDED BY ARTISTS 


Photo Supplies Pyrography Outfits 


Chicago Mail Orders « Specialty. Write for Catalogue. 


BY covors \@ Lustres 


| 


L. REUSCHE @ CO. 


Importers and Manufacturers 


6 ParK Place (near Broadway) New York 


Are you interested in high grade materials 
lor the studio? We control the cutput of the 
“Elarco” Brand (unsurpassed quality), hand- 
french China Painting Pencils and rushes. 

We are sole agents for Ilancocl:’s Celebrated 
Ceramic Colors, including their Paste, Carmines, 
Pinks, ete. We have sole control of ‘‘Elarco”’ 
tose which will stand repeated firing. We are 
Manufacturers of Matt Roman Gold. 


Matt Glazes in Antique Greens, Blues, Yellows 
and (ir; LYS. 


OUR CATALOGUE 


\ veritable encyclopedia of information—for the aslang. 


Established 1SS7 


FRANK DOEBHLER 


IMPORTER 


White China for Decorating 
AND ARTISTS’ MATERIALS 
AGENT FOR REVELATION KILNS 


Manufacturer Doehler’s Roman Gold, 18 grains when mixed. 


New edition of catalogue now ready. 


DOEHLER’S BLOCK, - - ROCHESTER, N. Y, 


Qne minute walk from N. Y. C. R. R. Station. 


YOU FORGET TO SEND FOR PROSPECTUS OF THE — 
ROSKE BOOK? Keramic Studio Pub. Co., Syracuse, N. | 


MANUFACTURERS and IMPORTERS of 


HIGHEST GRADE 
COLORS AND MATERIALS 


for China and Glass Painting. 


China Colors in vials and tubes. 


China Colors by the pound or ounce. 
Vials and Corks for dealers and teachers es 
bottling colors, 
First quality gold only. 
Vitro Water Paste for gold. 
Finest French Camel hair Pencils. 

Pure Oils and Mediums. 
All other Materials for China and Glass painting. Peo 
Pyrographic Outfits and Platinum Points. : 


Write for Illustrated Catalogue containing instructions 
how to mix and apply China Colors. 


45 Murray Streett NEW YORK. 


When writing to advertisers please mention this magazine 
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... MANUFACTURERS OF .. 


Fry’s Celebrated Vitrifiable Colors 


IN POWDER, AND 


ROMAN GOLD FOR CHINA. 


DERALERS IN 


LUSTRES, OILS, MEDIUMS, BRUSHES 


AND ALL MATERIAL USED IN 


CHINA DECORATION. 


AGENTS FOR 
HASBURG’S AND MARSCHING’S GOLD. 
THE REVELATION CHINA KILN. 
THE KERAMIC STUDIO. 


Send for Catalogue mentioning ‘‘ Keramic Studio.’’ 


11 East 22nd St., 


HRERAMIC STUDIO 


New York. 


Mr. Marshal 7. Fry will gibe a course of eighteen lessons on Saturday 
mornings, at his NeW York studio, beginning November 16, 1907. Work 
will consist of destgn (leading to ceramics, etc.), landscape, composition, 
and painting in charcoal and oil colors. For circulars address 

Marshal T. Fry, 58 West 96th street, New York 


MRS. FILKINS 


609 Main Street - Buffalo, N. Y, 
Importer White China and Materials 


36 (only) No. 1459 
Cobered Pudding Dish 
with Baker 
Special at $1.85 


Assortment of one dozen of our 10c and J5c Vases for $13.00. 
Our 55c Fancy Hat Pins in Oxidized, Yellow and Rose Gold, 


complete, 35c. 


Automobile Veil Pins (7 inches long) complete with round or 
oblong Medallion, 35c. 


Hatpin Holders No. 1420, now in stock. 


Something new in Pepper- and Salt-shakers, “ACORN,” 2 inches 
high, [2c per pair. 


Latest Fall Shapes shown on new sheet No. 57 and No. 58. 


Write for Complete Catalogue (postage 4c) 


Special Agent for Revelation Kilns 


Filkins ‘Burnish Gold 


Purest, therefore Cheapest 


Once used, never abandoned. 


NY user of ceramic gold knows the 


dithcultics to be met: it?s much 


better to mect them beforehand pro 
tect yoursell against mistakes. 

Hlasburg’s Phoenix Gold is the escape 
from: all gold-using troubles. you use 
it as directed you get good results, every 
time. 


Send fora full list of ous 
eeramists’ supplies. your 
dealer doesn’t supply you 
with Phoenix Gold, send di 


rect to us. 


John W. Hasburg Co. 


Incorporated 
Expert Ceramists 


244 Lincoln Avenue, Chicago 


Devoe & Raynolds Co., Wholesale Distributors — 


New York Chicago Kansas City 


Our displays show an unrivalled assort- 


ment of distinctive shapes im fine 


White China 
ror Yecorating 


Artists who appreciate the value. of 
exclusiveness will find a gratifying di- 
versity of shapes and forms illustrated in 
our latest Supplement No. 16. 


Burley & Co. 


118-120 Wabash Avenue 
CHICAGQ 


When writing to advertisers please mention this magazine. 
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